
Bin 1

Two bodies—so far; so far, two bodies 

and one says, Let me put all my cards on the table. 

Your case has a lot of 

prosecutorial discretion.

We don’t even need to go through

a judicial procedure.1

Who is speaking?

She is a commissoner for the military.

But she also represents the People’s Court.

The scene is in 

The Three-Body Problem

by Cixin Liu.

But it does not begin it. 

You have already seen your father,

your father a scientist—and Liu writes

To contain effectively a civilization’s development

and disarm it across such a long span of time,

there is only one way: kill its science.2—

this is what is happening—

you have seen your father beaten to death

on the stage of a mass struggle session.3

That is a public trial 

by the people.

1 Cixin Liu, The Three-Body Problem, Trans. Ken Liu, (London, UK: Head of Zeus, 2018), 36-
37.

2 Ibid., 392.
3 Ibid., 6-16.
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She is speaking to you and her eyes are filled 

with kindness and affection4 

But the scene taking place, 

exactly fifty years ago, in 1969,

is at that phase of the Cultural Revolution

when the courts responsible 

for investigating and prosecuting crimes

are under the control 

of the military commissions,

as Liu helpfully adds in a note.5 

We’ll have you attend a political class and 

write a few self-criticism reports,

this too is happening.

On the other hand, we could also prosecute this case

to its fullest extent6

faced with political cases like yours, 

all prosecutorial organs and courts

would rather be too severe than too lax.

This is because treating you too severely

would just be a mistake in method,

now we would make our first intervention to say process here.

but treating you too laxly 

would be a mistake in political direction.7  

To which we might add,

4 Ibid., 33.
5 Ibid., 33.
6 Ibid., 37.
7 Ibid., 37.
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your director has spoken to you many times

concerning your tendency 

to sequester yourself from the people,

and your lack of self-motivation 

in seeking progress. 

And,

We want to help you. But look at you!8

I made mistakes myself.  

When I was a young woman,

as a member of the art troupe for the Fourth Field Army,

I specialized in singing Soviet songs. 

One time, during a political study session,9

Now we would sweeten this to say, learnings: 

I announced that China should cease to be a separate country

and join the USSR as a member republic. 

That way, international communism

would be further strengthened. 

How naive I was!10

When you make a mistake, what’s important 

is to recognize it and correct it. Learnings.

Then you can continue

the revolution.11 

This is what is happening now but we will not say

progress

8 Ibid., 32.
9 Ibid., 33.
10 Ibid., 33-34.
11 Ibid., 34.
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Two so far, then, here is the third:

As its representative she 

is telling you all this off the record, because

Ultimately 

the decision belongs

to the military control commission.12

She is trying to save you. 

Three witnesses have already signed. Your refusal

is pretty much meaningless.

You are very confused.

I must urge you not to be13

There is process.

And there is the sweetness of learnings.

Then, as if it makes no difference,

no difference at all, 

there is assent. 

Or,

we might say, 

consensus.

Bin 3

Foucault called Deleuze’s first two books,

those, he said, in which he found his voice—

and he speaks about this at the beginning

of one of them, 

about recounting

“a real book of past philosophy

12 Ibid., 37.
13 Ibid., 37.
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as if it were an imaginary 

and feigned book”,14 

one compounding,

in its reproduction—by doubling or acting it—

the “history of philosophy” with a renewal, 

with its child—a monster—

Foucault called 

Difference and Repetition and The Logic of Sense 

such a theatre—

theatrum philosophicum—

for such an act,

as the books Deleuze wrote before these two 

had been no more than a rehearsal—répétition in French: 

on Hume, Spinoza, two, 

Kant, short, Bergson, and on Nietzsche,

between the first and last the break

Flaxman—his voice here—calls gestation

in his own Fabulation of Philosophy,

on Gilles Deleuze, two.15 

So two books, in his review of which 

Foucault picked up on the terms 

Deleuze had put in play for Nietzsche, who, he said,

“not only wrote a philosophy of theatre ..., 

[but] also brought theatre into philosophy itself.”16

14 Gilles Deleuze, Difference and Repetition, Trans. Paul Patton, (London, UK: Continuum, 
2004), xx.

15 Gregory Flaxman, Gilles Deleuze and the Fabulation of Philosophy, Powers of the False 
Volume 1, (Minneapolis, MN: University of Minnesota Press, 2012), 23.

16 Gilles Deleuze, Desert Islands and Other Texts, 1953-1974, Trans. Michael Taormina, (Los 
Angeles, CA: Semiotext(e), 2004), 127.
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Deleuze spoke these words in his formal role

to conclude the colloquium he had organised on Nietzche

to summarise their positions and to thank the participants,

among whom was Foucault.17

By writing a philosophy of theatre, by bringing theatre

into philosophy, Nietzsche, in “‘his own’ 

philosophical theatre ...

a theatre of cruelty, 

a theatre of the will to power and the eternal return”,18

Deleuze said, 

not only wrought a transformation, 

and a renewal in philosophy’s means of expression,

but “How many [of his, Nietzsche’s] aphorisms must [also] 

be understood as the principles

and evaluations of a director?”19

So—

the two books, 

Difference and Repetion, The Logic of Sense, 

come from a single gestation,

with Nietzsche present,

although he can hardly be considered the father. 

Neither are they his double issue, 

but a theatrical event and one

with a very long period in production.

Stuck, says Deleuze, in the history of philosophy, 

17 4-8 July 1964. Françoise Dosse, Gilles Deleuze and Félix Guattari: Intersecting Lives, 
Trans. Deborah Glassman, (New York, NY: Columbia University Press, 2010), 132-133.

18 Deleuze, Desert Islands and Other Texts, 127.
19 Deleuze, ibid.
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we had to get things moving again.20

In this way, Nietzsche’s—and I would ascribe to him

a dramaturgical role—renewal of philosophy

is Deleuze’s too. 

It is theatrical,

the production of a theatre of philosophy, 

and, again, its reproduction.

Translated into the Latin of the scholars, 

of all that scholastic work21 

that must either be left behind, 

or moved through, or staged: 

it is a theatrum philosophicum—

and as Foucault wrote in his review:

“new thought is possible; 

thought is again possible”,22

christening that one, the century

that was supposed to be Deleuzian.23

If paternity is in doubt, genesis 

is to be found in theatrical reproduction. 

It is to originate

in selecting what is new 

and choosing it again.24

20 Contracted from Deleuze at Flaxman, op. cit., 51, 58.
21 For example, that adduced by Deleuze to have taken place after the Liberation: “We simply

plunged into Hegel, Husserl, Heidegger; we threw ourselves like puppies into a 
scholasticism worse than that of the Middle Ages”, at Flaxman, op. cit., 58.

22 Michel Foucault, “Theatrum Philosophicum,” Trans. Donald F. Brouchard & Sherry Simon, 
in Aesthetics: Essential Works of Foucault 1954-1984, Volume 2, (London, UK: Penguin, 
2000), 367.

23 Ibid., 343.
24 Gilles Deleuze, “The Simulacrum and Ancient Philosophy,” in The Logic of Sense, Trans. 

Mark Lester with Charles Stivale, (London, UK: Continuum, 2004), 291.
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Or, if there is a father to be found, he is reversed

into the mother of all theatre

of Plato’s cave.25

Bin 2

We have one death and it is very wide.

His voice here too, Alphonso Lingis writes of the violence

death brings the dying body, 

in the throes of death turning from object to abject, 

before the violence of our reaction to it, our revulsion 

before death, our violent expulsion of the dead, 

burying, walling and warding off death 

from the community of the living. 

The violence separating life from death, 

the violence of our separation from it,

he writes, teaches us everything we know

about violence: “The sight of the victory of violence

in the corpse provokes the will to take on that violence,

to wield it as one’s own power.”26

The house of death is like a bank from 

which we can extract endless credit.

“The fact that organized violence is a key function

of the state has been the single most important

reason that states have needed 

to charter and control banks.”27 In turn,

25 “What does it mean “to reverse Platonism”? This is how Nietzsche defined the task of his 
philosophy or, more generally, the task of the philosophy of the future.” At ibid.

26 Alphonso Lingis, Irrevocable: A Philosophy of Mortality, (Chicago, IL: The University of 
Chicago Press, 2018), 166.
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the single most important reason 

that banks have needed states is for their defense 

and for the protection afforded banks by

the smooth running of their legislatures

and the stability of their political processes.

The coevolution 

Calomiris and Haber write of,

of the modern state and modern banking,

has relied on the power of the state 

to wield military force 

and that of the banks to fund it.

Bin 3

You have your own death as a way out.

In matters of conscience it may be enough.

You know it only adds weight to the numbers.

In the Cultural Revolution it could come down to that

and sow the seeds of further violence, in which others

would gain integrity at your expense, who gain integrity

from what Levinas described as totality and Borges 

as the unanimous night. It is not a fiction of those

who find such meanings. The self is opaque. 

It can be examined only in its external relations.

Even its opacity is a condition of this fact. The brain

too, and no matter where you go looking for the clues you have hidden 

to the secrets buried in the depth of the night, 

it is the same. It is belonging, 

and owing to chemical imbalance your leaping up from the sofa 

and going outside 

27 Charles W. Calomiris & Stephen H. Haber, Fragile By Design: The Political Origins of 
Banking Crises and Scarce Credit, (Princeton, NJ: Princeton University Press, 2014), 492.
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is stopping at mere internalities. To stop at internalities

is to foreclose on the external relations the brain must maintain

with chemical and other physical strata in the outside world. 

If consciousness means anything at all it is in the words

you address to yourself. It is in acting to form relations

with the inner relations, as they come to you, belonging 

to the institution of language that is outside you. 

If consciousness means anything at all

it is consciousness of, coming to you with intelligence of,

informing you 

of slight atmospheric changes,

with structures and forms of information outside you,

with a logic of the outside that is always multiple,

just as the chemical rush precipitates in you the need to escape is,

and the action before the urge has formed in a movement

nowhere to be felt is, 

because of a mixture, 

a chemical reaction,

an electrokinesis outside of you.

In defiance of regression, refusing the phrase,

I want you to look inside yourself,

you make for the exit.

Even the mutual presupposition of internal

and external relations is suspect: 

the way out is not networked, 

neither is it immanent,

except in the immanence of relations

10



that are external to their terms.28

What is the screen doing inside of you29

except demanding you have the presence of mind

by any means possible to avoid the void30

that awaits you? So you turn to the audience,

not as a child might, but pretentiously got up

for the scene; what is the theatre of impressions

doing inside you 

but demanding you stop short of the door?

Bin 1

Why do you suppose we insist on,

even with a sense of discomfort,

the two names of the author?

Because an author cannot have 

two names? 

Because we are not able to pull

aside the curtain? To see, with 

our own eyes, what they are actually

doing in there? 

Or because, as they say, there must be

more than two?—there must be a whole crowd.31

28 Gilles Deleuze, Empiricism and Subjectivity: An Essay on Hume’s Theory of Human 
Nature, Trans. Constantin V. Boundas, (New York, NY: Columbia University Press, 1991),  
66.

29 Gilles Deleuze, “The Brain is the Screen,” in Two Regimes of Madness: Texts and 
Interviews 1975-1995, Ed. David Lapoujade, Trans. Ames Hodges & Mike Taormina, (Los 
Angeles, CA: Semiotext(e), 2006), 282-291.

30 Cf. Gilles Deleuze, The Logic of Sense, Trans. Mark Lester with Charles Stivale, (London, 
UK: Continuum, 2004), 155-156.
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Because two is not enough. 

Three would be better.

Isabelle Stengers explains this point in her essay

“Deleuze’s Last Message,”32 alongside another,

related point—one, much more relevant; and one,

going all the way to the risk we take here, 

stepping out onto the void ... which is, after all,

just a void! ... like space travellers, 

like interplanetary invaders, 

who come in peace to relieve the human species

of its one important problem: 

How to survive? 

You see, this is what happens in The Three-Body Problem,

but we don’t know 

whether it’s a game—since the

Three-Body Problem proposes itself for solution, 

in the book, by the people of earth, the Chinese, 

in a virtual reality game—

or whether Trisolaris really exists. 

Then, the actual problem 

proposed for solution 

in the book 

is that 

shame of being human

Deleuze and Guattari name 

31 Gilles Deleuze & Félix Guattari, A Thousand Plateaus, Trans. Brian Massumi, (London, UK:
Bloomsbury, 2014), 1.

32 Isabelle Stengers, “Deleuze’s Last Message,” retrieved 9 May 2019 from 
http://www.recalcitrance.com/deleuzelast.htm.
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in Primo Levi’s phrase33—

and the solution proposed by those, 

in Deleuze’s words, who have 

ceased to believe in the world,34 

the veterans and victims, 

the remains and leftovers35 of the Cultural Revolution,

is that the earth is better off without humans—

let the Trisolarans have it!

(This science fiction is not so far off from the stated beliefs

of the richest and most powerful people now, ones who

propose an interplanetary solution or, like Elon Musk,

propose an extraplanetary solution to the problem

of human existence and coexistence—

that the earth is,

as Trisolaris is first presented, 

part of a virtual reality game being played by aliens.)

Stengers’s point concerns the “science fiction” that Deleuze once called 

philosophy.36 His last message, she explains, bears Guattari’s name

to support the intention she finds behind it—

her second point,

while the first is the “probable destruction of philosophy.”37

It has become like an old theatre 

serving up the same old comedies, tragedies and, 

above all, histories—the history play of philosophy.

33 Gilles Deleuze & Félix Guattari, What is Philosophy?, Trans. Graham Burchell & Hugh 
Tomlinson, (London, UK: Verso, 1995), 106-107.

34 Gilles Deleuze, Cinema 2, The Time-Image, Trans. Hugh Tomlinson & Robert Galeta, 
(London, UK: Continuum, 2012), 166.

35 Cf. Claude Lanzmann, when he prefers the name revenants for the survivors of the 
Holocaust. At Claude Lanzmann, The Patagonian Hare: A Memoir, Trans. Frank Wynne, 
(London, UK: Atlantic Books, 2012), 424.

36 Gilles Deleuze, Difference and Repetition, xix, xx.
37 Stengers, op. cit.
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Where it is not irrelevant, it has become commercialised

and they have to get out.

So two names are necessary. 

Because Guattari’s

is the password to get out, 

it is the only one Deleuze could use to answer the question 

What is Philosophy? which Stengers calls his last message.

Only Guattari’s name is sufficient

to the question Deleuze asks himself,

what have I been doing all my life?38

The metaphysical desire

is of the other, writes Levinas,

and precedes ontology.39

It does not presuppose it,

neither does it get there

in a regress of scenes, 

each supposed to come after

the one before—a regress that needs only two

in the series

to get started, 

says Deleuze in The Logic of Sense,40

that can stop short of three—such regress

is exactly what theatre makes impossible—infinity

is a very long play.

The discovery in Anti-Oedipus is desiring-production,

38 Deleuze & Guattari, What is Philosophy?, 1.
39 Emmanuel Levinas, Totality and Infinity: An Essay on Exteriority, Trans. Alphonso Lingis, 

(Pittsburgh, PA: Duqesne University Press, 1969), 42ff.
40 Gilles Deleuze, The Logic of Sense, Trans. Mark Lester with Charles Stivale, (London, UK: 

Continuum, 2004), 36.
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not, as is more commonly thought, 

the axiomatic of capitalism, that expels its own,

or the schizo and schizoanalysis, naming, 

its limits.

For desiring-production is not to go beyond 

or over the limit, 

but to step out onto it,

and names the void, or the underneath

that holds it up, and understands it,

and passes onto it

at the point it is in contact

with the unlimited, to bring

the limited and the unlimited 

together.

Deleuze leaves trying to find out

what is behind the curtain,

or in the dark

at his head

while he slumbers.

The way out is by way of the friend

in What is Philosophy? 

as it was by way of the contract

in Coldness and Cruelty,41

or the institution in the book on Hume,42

which is able to sustain the plateau

41 Gilles Deleuze, Coldness and Cruelty, Trans. Jean McNeil and Aude Willm, (New York, NY: 
Zone Books, 1991), 92ff.

42 Deleuze, Empiricism and Subjectivity. Cf. Joe Hughes for the  institution in its evaluative 
or minimal function in Deleuze’s view of Hume,* in Joe Hughes, Philosophy After Deleuze: 
Deleuze and the Genesis of Representation II, (London, UK: Bloomsbury, 2012), 119ff.
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of what Levinas calls metaphysical desire.43

That is at the limit between what philosophy is

and what it is not,

at the point where it is weakest

and taking the viewpoint 

of the weakest.44

(My work with Minus Theatre 

would fall into this category—

of producing by subtraction.)

The weakness then is not a lack.

It does not mean to go backwards or regress. 

Neither does it precipitate the collapse

or the catastrophe we are avoiding.

It means what Deleuze, 

in The Logic of Sense, 

calls the linguistic minima 

that is all language needs to make sense.45

(Sens is, in French, also to have direction.)

It means the precise dosage

to sustain the plateau

that is both limit

and condition 

for desire and desiring.46

43 Levinas, Totality and Infinity, 33.
44 This, Stengers writes, is exactly the strength of Deleuze’s last message. In Stengers, op. 

cit.
45 Deleuze, The Logic of Sense, 37, 42.
46 Deleuze & Guattari, A Thousand Plateaus, 185.
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It means subtracting, n-1,

to make the multiple

“with the number of dimensions

one already has”, write Guattari

and Deleuze in A Thousand Plateaus.47

“What should I do?” and “How proceed?”

writes Beckett. 

“By aporia pure and simple?” he asks,

which we can gloss as being without provisions for a journey.48

So it means a body without organs,

unprovided-for beforehand,

travelling light,

and even immobile

sustained in the suspense 

of one’s judgement

and belief in it, 

or, as Olney writes of Beckett,

in a “condition of ephectic aporia.”49

Bin 2

Extinction Rebellion promises a rebellion without violence.50

Is this exclusion what is addressed in the war machine?

The neoliberal state form externalises its relations of power.

47 Deleuze & Guattari, ibid., 22.
48 Both the Beckett quote and the gloss on aporia come from: James Olney, Memory and 

Narrative: The Weave of Life-Writing, (Chicago, IL: University of Chicago Press, 1998), 
274-275.

49 Ephectic from the Skeptics, meaning the suspense of judgement, or suspending it at the 
limit one is walking on. Ibid., 275.

50 Website consulted 2 June 2019: https://rebellion.earth/the-truth/about-us/
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You could say the truth of power dies.

Is this repulsion what is expressed as being “the deepest law

of capitalism”—that it sets 

then repels 

its own limits?51

At the same time, the ends of the state form become mobile

at levels that are more and more local.

And the forces set to produce those ends become fluid.

Is this what Deleuze and Guattari mean by saying that the numerous

flows it gives rise to escape the axiomatic of capitalism?52

And they are put to work at the local level.

Is this still the truth excluded 

that is addressed in the war machine—

of war machines?

You could say the use of violent force by the state power—

although we will see it, and we will see it again—

has become an abject aspect of governance,

expelled, it rests on the surface, fluid and mobile.

But if the truth of power dies to the state,

from this comes its delinquency

in harnessing violent forces and the means of war

to secure its ends.

51 Deleuze & Guattari, A Thousand Plateaus, 549.
52 Ibid.
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Civil war is the worst, with the use of violent means

against one’s own citizenry.

Now these devolve down to the local level—

where the concretion of any abstract resentment can occur,

where each one pursues its own truth.

What can consciousness mean but this avowal?

(In Christchurch this year a single shooter laid out

the multitude of bodies as he slaughtered them.

He posted the footage on Facebook,

and it has been unstoppable in its concourse with the world, 

as if it was a game,

the immediacy of the event, a virtual reality,

and a first-person shooter.)

Cities that weren’t ever built to live in,

emerged in the Christian era

from the marketplace, which had been

outside the city.53

From the fact people and capital

stuck to the city, 

built up, 

in banks, studios, in workshops, guilds,

in institutions and factories, 

the state form coopted the civic form,

as the most effective way to fund its war machine—

53 Larry Siedentop, Inventing the Individual: The Origins of Western Liberalism, (Cambridge, 
MA: Belknap Press of Harvard University Press, 2014),266-267.†
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much more effective than the system of vassalage—

the first war machine of civilization in the West.

The fact that money was invented as token of tribute,54

advertising the head of state, is not so important.

Writing was invented to represent, in their quantities,

goats, sacks, implements, gourds, jars of oil, wine and honey,

ingots, cloth and bindings.55 It gave authority to its representation

as not to be quibbled over or later contested.

(The legal form starts in the shopping list.)

By the application of money to trade,

stamped or signed with the symbolic head,

the state only extended, 

purchased and advertised 

an authority writing already had.

Both the Word and the Law are signs of its impossibility 

and its infinity.56

(The Father is always a late usurper.)

The neoliberal state form imposes itself on the city form.57

And by its externalisation of its relations of power,

the marketplace is the seat of violence, and to it,

its authority is ceded by the state.

Having undergone the vertical integration

54 Eugene W. Holland, Deleuze and Guattari’s A Thousand Plateaus, (London, UK: 
Bloomsbury, 2013), 90. Cf. (where it is from paid tributes and taxation that money arose) 
Gilles & Guattari, A Thousand Plateaus: Capitalism and Schizophrenia, 514.

55 I am thinking of Proto-Elamite and early Sumerian cuneiform, where the symbolic 
entablature of commodities is made by impression of a stylus on a clay tablet, around 
3,000-4,000 BCE.

56 Maurice Blanchot, The Space of Literature, Trans. Ann Smock, (Lincoln, NE: University of 
Nebraska Press, 1982), 21. Cf. Levinas, Totality and Infinity: An Essay on Exteriority. For 
the “infinite remainder” &cf. Georges Bataille.‡

57 Éric Alliez & Maurizio Lazzarato, Wars and Capital, Trans. Ames Hodges, (South Pasadena,
CA: Semiotext(e), 2016), 83ff.
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of the site of war with the market,

the cities where the wars are

are the global markets

as much as factories of death.

And the city is the site of global civil war.58

Bin 1

The physicist lay quietly on the ground,

his eyes still open as blood oozed from his head.

The frenzied crowd sank into silence.

The only thing that moved was a thin stream of blood.

Like a red snake, it slowly meandered across the stage,

reached the edge,

and dripped onto a chest below.

The rhythmic sound made by the blood drops

was like the steps of someone walking away.59

Your father dies on stage.

You are as young as the young women who kill him.

You do not assent.

Although you cannot doubt the disciplinary efficacy of the process,

you do not return the kindness and affection shown to you.

Your learnings are like a script,

which you do not recite. 

Bin 2

Two points, of trespass and violence

58 Pankaj Mishra, Age of Anger: A History of the Present, (London, UK: Penguin, 2018), 5.
59 Cixin Liu, The Three-Body Problem, 16.
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the transcendent deity, who often was a figure of the underworld60

and the king or despot in whose name the trade was made,

that as often featured the craft or guild mark on the tokens of its exchange,61

and on each lavished the most impractical gifts,

to the glory of the city, abundance and excess,

and its dissolution—from above to below,

from below, in trespass on the void,62 nothing, land of death,

to above, in the labours, in the violence of surplus and debt,

in the destruction of the living

attach to writing 

a third point

thought63

Bin 3

Two -atic words: problematic,

axiomatic, of self-evident truth—

condemned or destined—

too refined to admit it—

we take for axiomatic the conditions of our encounter.

60 Ea or Enki, the most powerful and beloved god in the early Babylonian pantheon, resides 
in the abyssal ocean under the earth, called abzu (or in Akkadian apsû). (at 
https://www.ancient.eu/article/221/the-mesopotamian-pantheon/ viewed 6 June 2019. 
Although Erishkigal, Mesopotamian goddess of the underworld, is Queen of the Dead. 
(https://www.ancient.eu/Ereshkigal/ viewed 6 June 2019.)

61 See http://bharatkalyan97.blogspot.com/2018/10/codebreakers-crowdsource-decipherment_31.html for 
guild-marks on ledgers in Elamite and Indus scripts. (Viewed 6 June 2019).

62 “Thus, the beginning is truly in the void; it is suspended in the void. It is with-out.” 
Deleuze, The Logic of Sense, 251.§

63 “Thought is primarily trespass and violence, the enemy, and nothing presupposes 
philosophy: everything begins with misosophy.” ... “Something in the world forces us to 
think.” Deleuze, Difference and Repetition, 175-176.
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But it is with the outside.

We cut out across the plane, or, like Lear,

with his three-daughter problem, 

we are sustained by this one idea, 

needing two,

two to know which direction 

and the sense in going that way:

consider its populations, consider the rate of their extinction,

consider the price, that at this stage in our history,

determines everything.

We do not reach the plateau

because we have failed, are too exhausted

to disagree, that it is not the same thing,

not the same thing at all,

and not what I meant, 

at all,

and this is nothing.

We might say it is the stage door, 

this difference between us, or,

it is the edge of the page, its overneath, and,

when I put it down,

am I destroying it?

or prolonging it?64

64 (As writing) does it prolong itself, in the cascade of exteriorities—the way out.
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Postscript:

The guerillas have taken refuge in the peasant hut. The windows are 

shuttered; the kerosene lamp flickers feebly. They are silent. The farmer sets 

the jug of rum on the table and without saying anything takes a seat behind 

them. They do not speak to him about the ideology and the program for which 

they are fighting and being massacred, and in the name of which he who 

opened his door to them may tomorrow be tortured. They taste the almost 

forgotten savor of the rum. They do not thank him for his solidarity; nothing is

said, they sit in the evidence of the naturalness of men partaking of the sap of 

the sugar canes aged in human toil. Here, this night, is the revolution, the 

utopia which so long seemed remote, lying beyond the socioeconomic analyses

of ideology and beyond so many battles and fields of dead men. All that they 

have thought about, labored over, fought over, was that men, even in the most 

remote and most destitute corners of the land, partake together of the fruits 

of the earth. Here, this night, the revolution, the utopia, is there.

—Alphonso Lingis, Sensation: Intelligibility in Sensibility, (Atlantic 

Highlands, NJ: Humanities Press, 1996), 29.
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Endnotes:

*What we should acknowledge, Hume argued, is that our entrance into society is an 

involuntary act and that society itself finds its origin in violence and force: “The original 

establishment was formed by violence, and submitted to from necessity. The subsequent 

administration is also supported by power, and acquiesced in by the people, not as a matter of

choice, but of obligation.”

—Hughes, Philosophy After Deleuze, 120.

†[The ancient city] was [...] a confederation of cults, an association superimposed on other 

associations, all modelled on the family and its worship. The ancient city was not an 

association of individuals.

—Siedentop, Inventing the Individual, 21. [note: from the digital edition]

Even after a city was founded, it was inconceivable for the city not to respect the divine 

ancestors, the sacred rites and magistracies of the different groups that had attended its 

foundation. For the souls of the dead were deemed to live on under the ground of the cities 

they had helped to create.

—ibid, 21.

upon the dissolution of the Carolingian empire—

The agricultural surplus created by serfs attached to plots of land on a lord’s domain created 

a demand for other goods, which artisans and merchants located in a nearby town could 

exploit.

That is why the reviving cities and towns ceased to be administrative centres or places for 

leisure. They became marketplaces instead. They catered for new needs felt by a feudal class 

that was more sedentary. So the growing urban population consisted chiefly not of clergy or 

notables, but of artisans and merchants. In that way, the seeds of a new social class—devoted 

to commerce rather than the pursuits of war and the chase—developed in the midst of 

feudalism. This new class consisted of people who wanted the freedom to move about, buy 

and sell: the creation of a jurisdiction and ‘peace’ that would provide security needed for 

trading.

—ibid., 266-267.

‡Two friends: Blanchot favours the infinite, the ceaseless; Bataille, the impossible:
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Humanity is faced with a double perspective: in one direction, violent pleasure, horror, and 

death—precisely the perspective of poetry—and in the opposite direction, that of science or 

the real world of utility. Only the useful, the real, have a serious character. We are never 

within our rights in preferring seduction: truth has rights over us. Indeed, it has every right. 

And yet we can, and indeed we must, respond to something which, not being God, is stronger 

than every right, that impossible to which we accede only by forgetting the truth of all these 

rights, only by accepting disappearance.

—Georges Bataille, The Impossible, Trans. Robert Hurley, (San Francisco, CA: City 
Lights Books, 1991), 10.

Ann Smock, Blanchot’s translator, writes this:

Both Blanchot and Bataille tell of desire, or the experience of the infinite remainder: power, 

reaching as high as it can, longs to reach its own possibility—death, its very source and 

essence—by undergoing the measurelessness of impotence. Both writers name the 

contradiction in such an alliance, or the intimacy of such strife, "communication." It risks, 

with the unjustifiable audacity Blanchot terms inspiration, all of language, everything that 

might ever be communicated, and the whole world that words put at our disposal.

—Ann Smock, “Translator’s Introduction,” 1-15, in Blanchot, The Space of Literature, 

7.

The fact that the writer's task ends with his life hides another fact: that, through this task, his 

life slides into the distress of the infinite.

—Blanchot, The Space of Literature,  26.

There is a third: Levinas, who speaks for an ethics of the impossible and the infinite and an 

absolution. 

—Levinas, Totality and Infinity.

§Thus, the beginning is truly in the void; it is suspended in the void. It is without. The 

paradoxical situation of the beginning, here, is that it is itself a result, and that it remains 

external to that which it causes to begin. This situation would afford no “way out,” had not 

castration transformed the narcissistic libido into desexualized energy. This neutral or 

desexualized energy constitutes the second screen, the cerebral or metaphysical surface on 

which the phantasm is going to develop, begin anew with a beginning which now accompanies

it at each step, run to its own finality, represent pure events which are like one and the same 

Result of the second degree.

—Deleuze, The Logic of Sense, 251.
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Appendix

Three capitalisms, from the global lolly-scramble of capitalisms—those 

mobilising

Surveillance Capital65—from the US—which captures, after oil capital, human 

data as capital

War Capital66—from Italy and France—sustained by the various state war 

machines, the efforts and interests of which amount to what has been referred

to as global civil war

Gore Capital67—from Mexico—under a necropolitics, running on the flows of 

blood and human gore from the ongoing femicide and the patch wars of 

traffickers in both drugs and refugees, in which states throughout the world 

are engaged

—an incomplete list. But then we might add these capitalisms relate to the 

capitalist axiomatic by way of the metrical, by way of the metric: they are 

counted capitalisms, in the same way Deleuze takes Boulez’s differentiation 

between musical times that are non-pulsed or pulsed and fixed by counting.68
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